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From Edward Steichen to members 
of the PICTURE DIVISION: 


My basic interest is in people. Because of 
your professional interests, I thought you would like to know how the exhi- 
bition the " FAMILY OF MAN " came about, I cannot tell you all about it; it 
would be impossible as it began 75 years ago. When I first came to the Museum 
of Modern Art, I made a statement of what I was interested in. One of the 
things I said was that I thought photography was a wonderful means of giving 
form to ideas. During the course of the seven years that I have been here at 
the Museum I have shown the work of various photographers and groups of photo- 
graphers whose individual pictures carried out this idea. After having done 
these things, I decided now is the time we will really put it to the test, and 
I began to look for an idea = for a theme, It was, needless to say, slow in 
evolving. When we first talked about it four or five years ago the theme 
was to be human rights, but I decided human rights are really just a political 
football today. Then one day I was reading some words of Lincoln and in one 
of his statements he uses the phrase - the family of man, Then I realized 
this was it - this was going to be our theme, 


We went through a lot of trouble trying to find the funds to finance 
such an exhibition and finally the Museum decided to do it. I pelieve the 
Museum of Modern Art is the only museum in the world that would do such a 
thing for photography and on such a scale, The first thing I did was to make 
a trip to Europe to make a survey to find out what was available there, I 
realized if we did not find. something important from European photographers 
the exhibit would be impossible. I knew if we wanted good material we would 
have to go out and find it. I wanted this exhibition to grow out of the 
photographs that had already been made instead of photographs responding to 
an idea. We sent out a request for photographs, and it was astonishing how 
well photographers have come across in meeting that request. Instead of 
tailoring photographs to fit the exhibition - the exhibition was tailored to 
the photographs. 


We have photographers represented from Japan, India, Indo-China, China, 
Russia, most European countries, and of course, North and South America, There 
are naturally more.photographs from America, and the reason is obvious: there 
are more photographers in America than any other country and the photographers 
here get around a lot. Within the last 25 years some of the best European 
photographers have migrated to America and become Americans, In Vienna, we 
started a photography contest. I gave lectures - we had interviews, the news- 
papers ran our story and we held exhibitions, The Society of the Combined 
Camera Clubs of Austria ran the contest, We went to the LIFE files, those 
of the Library of Congress, and foreign and domestic picture agencies, I 
don't think we missed much. However, the other day I came across a discarded 
picture in my waste basket that should have been in the show, There are many 
pictures we missed, and there are many beautiful pictures we couldn't use. 


Ped 








THE DETROIT INSTITUTE OF ARTS 


1954 





i a 

HE ARCHIVES OF AMERICAN ART 
have been established by the Detroit Institute of Arts for the pur- 
pose of collecting in one central place original records of American 
painters, sculptors and craftsmen. These records may be original 
letters or notebooks; unpublished notes of historians or correspond- 
ence of art dealers; documents of an ephemeral nature and difficult 
of access; reproductions by microfilming or other processes, of 
such records preserved permanently in other collections; in other 
words, whatever may throw light upon the arts in America. No 
restrictions of period or place are intended, since the aim of the 
Archives is to assemble everything that will ultimately make the 
collection an effective center for research in American art. 

The Archives will not compete with, or replace, existing col- 
lections or libraries, but rather will enlarge their usefulness. No 
organization in this country attempts to bring together such docu- 
ments on a national scale. We intend to create a complete working 
collection of documentary material for the convenience of the 
special student and for the stimulation of serious study of our 
artistic history. To the individual library, it will provide a dupli- 
cate record in case of loss or destruction. (Microfilm copy also 
protects the original from repeated handling.) To the student it 
will offer an appreciable saving of time and money. 

The Archives are supported by private contributions under the 
management and framework of the Detroit Institute of Arts and 
are administered by the Institute’s Reference Library. They will 
be open for free reference use by accredited scholars under proper 


safeguards. 





A systematic plan for the acquisition of material has been ar- 





ranged. Local committees will be set up in various areas to spon- 
sor and direct the work of paid researchers who will select and 
prepare for microfilming all pertinent material. Original records 
and manuscripts available by gift or purchase will be solicited. 


The Archives will consist of the following material: 


1, 


4, 


Original and secondary source material. (Manuscripts, 
letters, notebooks, records, sketchbooks, clippings, an- 
nouncements, exhibition catalogs, membership lists, card 
files, etc.) 


Other printed material. (Directories, biographies, mono- 
graphs, art auction sales catalogs, publications of societies 
and institutions, periodicals and other printed items con- 
cerning American art.) 


Microfilm or other exact copy of any of the above types of 
material. 


Photographs of works of art. 


The Archives will be composed of fwe different sections: 


i. 


2 
8 
4, 
5 


Artists (defined as painters, sculptors, printmakers, and 
craftsmen such as silversmiths, ceramists, glassmakers, 
cabinetmakers and woodcarvers. ) 


Collectors. 
Dealers. 
Critics and historians. 


Museums, societies and institutions. 


The records of Groups 2 and 4 will be selected largely as they 


pertain to American art; those of Group 5 will be concerned with 

























American art and artists, rather than with the records of the insti- 
tutions as institutions. In general the Archives will emphasize the 
collection of material around names, that is artists’ names, dealers’ 
names, etc. 


The time scope of coverage in the Archives is from the landing 


of the first Europeans to date. This excludes native Indian art 
unless the artist is known by name. 

The epithet “American” is intended to cover North America 
through the colonial period; after the American Revolution the 
scope is confined to the United States. An American artist, ac- 
cording to the Archives, is one 

(1) who was born in America, or 

(2) who was born elsewhere but who worked in America. 

The second definition includes individuals who lived in this 
country most of their lives or who travelled in this country and 
did work which contributed to its artistic life. 
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"Family of Man" continued: 


I cannot describe how we succeeded in getting our selection down to two thousand 
pictures nor how hard it was to get it down to 500. It was a heart-breaking job. 
This exhibition is really the teamwork of man and photography. From the files 
we have gone through, I would say we have seen between two and three million 
photographs, Each of the photographs that seemed fit for our theme we put 

aside; we came out with about 10,000 and then we went to work to find out what 
we had, This was all done by Wayne Miller and myself, The actual handling, 
counting, filing and re-checking was done mainly by three assistants, First 

we classified by photographer < and then sorted them into our various theme 


groups. 


One theme is the wonderful series on ringearound-a-rosy, The first 
two or three pictures like that came from different countries and we then tried 
to get them from as many countries as possible. We had beautiful collections 
on chairs and on man's habitat but did not have room for them, Finally I 
decided that Man should be the theme of the show, I felt that the beauty and 
worth of the world man has inherited, the good and bad parts of it, the good 
and stupid things he has done with it, should be the main theme, 


The first section in the exhibition is lovers; the logical place to 
begin the "Family of Man," I was disappointed in this section because the 
pictures had not captured ecstasy; perhaps we have not begun to penetrate the 
mind and souls of human beings, Where one photograph cannot do this, groups of 
photographs will and can do this, One section I am not disappointed in is the 
little temple we have built. There is pregnancy and childbirth, and all the 
beauty of human existence reaches its peak there, 


Before we could make our theme carry weight we had to have many nations 
represented; there are 68 nations represented. If it was a choice between a 
very beautiful photograph where the content was weak against a photograph that 
was a little fumbling and bumbling but. where the content was strong we leaned 
toward the content. Then I like the section on children, but the one on work is 
not as good as it could have been, We found thousands of pictures of workmen 
just standing having their picture taken, These are included, for it was the 
content of the photograph that took first place. We discarded many fine photo- 
graphs just because of lack of content. 


We tried to be very honest in this exhibition, The lynching photograph 
has hurt many people - and many don't like it in the show — but I feel it plays 
an important part. It is an expression of our honesty - we admit that we are 
not always right or good, Some of those pictures of teen-agers show some 
pretty rough-looking characters but there are also some lovely ones, I really 
think the human race is all right. If we weren't all right then we would have 
messed ourselves up long, long ago. I think the caption of Bertrand Russell's 
for the troubled face is significant: "The fortunate ones will be those that 
will be killed, for those that will live are the ones that will suffer." 


You see this exhibition is two things. Photographically, I wanted to 
show the greatness of the medium of photography. Here we have every phase from 
purest abstraction to meticulous realism, The exhibit has the work of individual 
photographers but is a collective offering. It is Photography (this medium that 
was born only a little over a hundred years ago) giving an account of itself, 
This is what it has done = it has made a record - a portrait of man, Feeling 
about people the way I do, I feel we have here an article of faith - an antidote 
to the horror we have been fed from day to day for a number of years. 
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"Family of Man" continued: 


I have put up many exhibits where I have stressed quality of the 
photographs, but here we are stressing the message; the emphasis is on the 
. goodness of people and the reassuring motive we find is love, I had a feeling 
that the exhibition would be received well but I was completely wmprepared - 
the people took it over, It means a great deal to me as a photographer that 
photography should be able to achieve such a thing, and it means even more 
to me as a human being. 


I wanted the show to be a mirror so that people would feel they belong 
here. I feel Carl Sandburg's phrase "I am not a stranger here" expresses this, 
I have had letters from people who said that they liked the exhibition and also 
talked about their neighbors, their families, friends and lives, People have 
come two and three times. They feel stronger looking at these pictures = all 
the essential emotions of man are there, 


My 75 years have gone into this philosophy - my faith in man « my love 
of my fellow man, Everything in life goes way back, As a small boy, I believe 
I wes about 8 or 9 years old, I came in off the street one day yelling at a 
boy, “Dirty little kike." My mother at that time ran a shop but excused herself 
from the customers, took me by the hand and for three hours she talked to me 
about intolerance; this was one of the big cornerstones in my life, 


We are doing a book of the show in two editions, The one that is 
closest to my heart is going out on the newstands for one dollar,* with all 
the pictures in it. Of course it will be printed on very inexpensive paper 
which will crumble in time, but we are also doing a fine edition on good paper 
that may last longer. 


- From an informal talk 
with members of the N.Y.Picture Group 
at the Museum of Modern Art, Merch 7, 

Reported by Alfred Willers 


s we go to press the entire first printing of 130,000 is sold out « Ed. 


NEW YORE 
Spring tour: 

Eerly last year Betty Hale, then Chairman of the N. Y. Picture Group, 
came up with a likely idea. She contemplated a visit to Staten Island to see 
the Alice Austen photographic collection. ‘In March of this year your correspondent, 
as a Staten Island resident and Chairman of the New York Newspaper Group, with 
Frenziska Schacht, Chairman, N, Y. Picture Group, pooled their resources and 
efforts to realize Betty*s pet project, So -- on a rarely beautiful, sunny 
Saturday, April 23, several dozen members of the two groups met punctually in 
Battery Park near the Staten Island Ferry and boarded a chartered motorcoach 
which took them pronto aboard the municipal ferryboat Verrazano, named after the 
discoverer of the harbor of New York, 


It surprised many to discover so many scenes of natural beauty and 
historical interest barely a dozen miles from City Hall. Briefly, some of the 
places visited were, the tree-arched Ocean Terrace high above Dongan Hills 
(highest spot on the Atlantic Coast 'twixt Maine and Florida), the country-like 
Todt Hill Road winding down into Richmond Road, the old King's Highway of yore, 
the Moravisn Church and its finely kept cemetery at New Dorp, the town where 
one of the Vanderbilt family was a successful farmer on acres given to him by 
his father, the Commodore, 
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N.Y. PICTURE GROUP, Continued: 


In fascinating Richmondtown, about a mile beyond New Dorp on the high- 
way of the isle's main stage coach route in earlier times, we saw the Voorlezer 
House, the oldest known elementary school house in America (1696), the Treasure 
House and the Staten Island Historical Society's Museum of Americana. 


Arriving just west of the old Court House, the bus party was asked to 
remain seated while other visitors were being shown about, New York's Mayor, 
Robert F, Wagner, was making a personal inspection tour as guest of Richmond's 
Borough President, A, V, Maniscalco, While the Mayor was crossing over from 
the museum building, C, Coapes Brinley, Curator of Photography for the Society, 
invited us to follow the Mayor to the Austen photo collection, We made for 
the cubicle-like room in the rear of the building where they are stored, 


Readers of PICTURESCOPE who are unfamiliar with the story of Alice 
Austen can read about her in the September 2), 1951 issue of LIFE, In 50 years 
of picture-taking this daughter of a socially prominent Staten Island family 
left a record of the gay, congenial and welleordered life in her world on 
Staten Island, This little crowded room full of her negatives and prints all 
neatly dated and documented now assures the immortality of "the first important 
American camerawoman,." Forgotten and neglected, these photographs were rescued 
and given recognition through the efforts of Mr, Brinley so that before she 
died Alice Austen received acclaim after many years of lonely obscurity in a 
home for the aged. 


-— from a report by Charles Stolberg, 
former Librarian and Puzzle Editor, N. Y. SUN. 
Chairman, Newspaper Division 19-45 and many 
times Chairman of the N. Y. Newspaper Group, 
N. Y. PICTURE GROUP 


May 7: 

The N. Y. Group joined with other SLA groups to tour the Submarine 
Library at New London, Connecticut, the Mystic Seaport and Lyman Allyn Museum, 
This tour was planned by Elizabeth Usher, Chairman of the Museum Division and 
Donald Shepherd of the Submarine Library in Groton, Connecticut, 





Submarine Library, Electric Boat Division, General Dynamics Corporation: 





History of submersibles: ship models; memorabilia; 1200 photo- 
graphs, books, periodicals and clippings. Specializes in 
issuing authentic information on submarines, their production, 
their early history and all sorts of bibliographic material for 
those interested in submarine craft. 


The Mystic Seaport, Mystic, Connecticut: 





19th-century port of the Age of Sail reconstructed by the Marine 
Historical Association, Inc., Mystic, Conn, After a buffet lunch 
as guests of the Association we visited a wooden whaling ship and 
saw the excellent collection of marine lore, logbooks, whaling 
books, scrimshaw, old figureheads, etc., housed in three Museum 
buildings. A publications list is available to members; address 
the Association directly. 


May 2h: 

For its final meeting of the season, the N. Y. Picture Group joined 
with the Newspaper Group for a dinner and visit at the NEW YORK TIMES, There 
was a large attendance. 
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N. Y. PICTURE GROUP, Continued: 





At a brief business meeting Betty Hale, Chairman of the Nominating 
Committee for the Picture Group presented the new slate. The following officers 
were elected to serve from 1955-1956: 


Chairman: Mrs. Helen Faye, Picture Editor, Harcourt Brace Co, 

Vice-Chairman: Mrs, Margaret P, Nolan, Supervisor of Lending Collection, 
Metropolitan Museum of Art, 

Secretary: Celestine Gilligan, Art Librarian, Young & Rubicam, Inc. 


Following the election of officers discussion was invited on plans for 
next season, Considerable enthusiasm greeted suggestions that seminars or 
round table discussions be set up to explore common problems of picture librarians, 
There were two brief picture-talks before the tour of the Photo-Library, Romana 
Javitz, Picture Collection, The N. Y. Public Library, presented a film-strip 
designed to demonstrate the role of pictures in a public library, Charles Stolberg, 
Chairman of the Newspaper Group showed his color slides of places of historic 
interest in Staten Island and gave those who were unable to take the April tour 

a chance to do the trip in pictures, 





























John Yingling, Picture Librarian of the N.Y.TIMES Picture Library, who 
was host for the evening, spoke on the function of his library, He referred 
to the problems of getting the right photo quickly to the editors ~ out of 
approximately eight hundred photos that appear in the TIMES publications in a 
week, over three hundred are supplied by the Picture Library, The use of this 
library is restricted to the TIMES staff but exception is. made in the case of 
outsiders with a serious purpose. The largest percentage of the material is 
photographic prints but the files also contain clippings. Mr. Yingling 
estimated that there were about two and a half million pictures in this library. 
About three thousand new photographs, either from TIMES staff photographers or 
photo news agencies come across his desk in a week, of which approximately half 
are kept to go into the files, With so many new pictures being added weeding 
is constantly carried on. 


Pictures are kept in folders filed numerically in legal and letter size 
steel cabinets, Finding guides consist of a biographical index and a subject 
index, These are on three by five cards, Each card refers to the number on 
the picture and the folder that it is filed into. The indexes contain extensive 
cross references, In the subject index, headings are set up as far as possible 
by nationality. Pictures for which the TIMES owns negatives also have the 
negative numbers marked on their backs; the negatives are filed in the Photo-~ 
graphic Laboratory. 


Plays (Theatre) and Sports are approached directly, the former arranged 
by title, the latter by name, Another file that is arranged alphabetically 
without an index is the one column heads which are the engraved metal plates 
for half tone reproduction of personalities in the news for whom there is a 
constant demand, This file makes possible fast and cheap reproductions, As a 
record of pictures that have been used in special features and pamphlets published 
by the TIMES, the library often keeps a marked copy of the publications, In it 
each picture "is marked with the index number of the original picture in the files 
and its negative number, In addition to serving the daily editions of the N. Y. 
TIMES and the Sunday edition with its many sections, the library also supplies 
pictures for the many promotional publications of the TIMES such as Overseas 
wee? the School Wee important subject surveys such as the one on Labor 
an 


mon’ onal Film Strip. To serve these many needs Mr. Yingling 
has a staff of six two indexers and four file clerks, 


- W. J. Sloan, Picture Collection, N.Y.Public Library 
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At the February meeting Dr. Dallas Irvine, Chief Assistant, War 
Records Branch, National Archives, who is our Vice-Chairman, told the 
group about some of his experiences in unravelling mysteries encountered 
in the course of his research in connection with the War Department's 
collection of portraits of former secretaries of War and Army officers. 
His study led him into problems of identification, attribution of artist 
and even the search for missing portraits. 


Dr. Theodore Schellenberg, Director of Archival Management, National 
Archives, entertained the group at the March meeting with a showing of 
some two hundred color slides which he took in India, China, Greece, 
Switzerland and other European countries during his recent trip around the 
world, 


A well-attended luncheon meeting was held in the Whittall Pavillion, 
Library of Congress, in April. Mrs, Elsie Phillips Heyl and Eleanor Mason 
of the Enoch Pratt Free Library came from Baltimore for the occasion, 
Herbert Sanborn, Exhibits Officer of the Library of Congress, gave an 
interesting talk on the communication of ideas through exhibits, and the 
selection of photographs for exhibition, illustrating his points with 
examples of the work of Mathew Brady, Arnold Genthe and other photographers 
from the Library's collections, 


The May meeting was devoted to a discussion by Lester W, Smith, 
Librarian, National Archives, of the history and development of the various 
classification schemes and subject lists used in the cataloging of books 
since 1825, the date of publication of the catalogue of the State Department 
Library. Election of officers for 1955-1956 will take place in June, 


~- Alice Lee Parker, Chairman 
Washington Picture Group 
Photo-Librarian Retires: 





Stepping out of pictures this June, and joining forces with the 
society of retired government employees, will be Mrs, Alice Kuhn of Army 
Pictorial Service, For many years, one of the familiar and well-loved 
figures in the picture field of Washington, D. C., and a charter member of 
the Washington Group, Mrs. Kuhn has served since World War I in the Army 
Signal Corps, Her work, among the Brady files of Civil War Scenes, among 
the Red Book photographs of Spanish-American War pictures, among the photo- 
graphs of the A.E.F, and World War Il, reflects her wtiring efforts and 
genuine interest in Signal Corps photographs as iconographic evidence, 
Through the years, as military and civilian organizations came and went, 
Mrs, Kulm held firmly to the integrity of the series known today as the 
official file of Signal Corps photographs, The series covers a wide span of 
American history and all but the current segment has been duly passed upon 
and received into the National Archives as a record of enduring value, 
worthy of permanent preservation by the United States Government, 


Photo-librarians everywhere will regret that Mrs, Kuhn will not be 
available to help us with her immense store of knowledge of military photo- 
graphs; we are happy, however, to know that Mrs, Kuhn has a full schedule 
ahead, planning on trips with her husband and visits with her grown-up sons 
and danghters, as well as many hours in her rose garden, Our best wishes will 
go with her wherever she goes. 

- Josephine Cobb, National Chairman 
Picture Division 
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WEST COAST 


A special display of Mother Lode photographs was on view in the Wells 
Fargo Bank History Room in San Francisco during March, to magk the 103rd 
amniversary of Wells Fargo which is closely linked with the Gold Rush period, 
This photographic display of historic homes and places in the gold country 
was exhibited for the first time in San Francisco by the Wells Fargo History 
Room, The photographs were taken by the noted S, F, photographer, Roger 
Sturtevant, as part of the Historic American Buildings Survey in 1932 — a 
nation-wide project to preserve, through drawings and photographs, the typical 
architecture of early America, Many of these buildings no longer exist. The 
original negatives are on permanent file in the Library of Congress, 


- Irene Simpson, Director, History Room 
Wells Fargo Bank, San Francisco, California 
PICTURE PIONEERS Wo. 3 
Eleanor Parker 





"From childhood I have liked stories and have visualized 
them as vividly as if I were looking out of a window at scenes passing by.... 
I was interested in pictures for the story they told and began collecting 
them that I might tell stories with them, It has never been a hobby." Thus 
Eleanor Parker explains her life-long interest in assembling a collection of 
over half a million pictures and prints to form a coordinated picture record 
of more than 50 centuries of human history, Known as a "consulting authenticator" 
to motion picture studios, Miss Parker has seen to it that the characters, 
costumes, and settings of innumerable films are correct in historical detail. 
In addition she fills requests for pictures of single objects such as might 
come to a general picture collection, Directors of plays, writers of historical 
novels and dramas, illustrators and advertising agencies are among her clients, 
These fields, however, are incidental to the collection's primary purpose: 
motion picture research, Miss Parker has worked in Hollywood and in New York 
and is now in Lexington, Kentucky, her native city, where her collection is 
housed, The Parker Collection is divided into five main groups: 


1, PEOPLE ~ includes the important, the less important, and national types. 
Important persons are shown in many ages and poses as an aid to the actor 
not only in make-up but also in the study of mannerisms and posture, 


2, COSTUME + an unbroken record of dress for 5,000 years, representing about 
200,000 garments. From the late 18th century on there is an original 
costume plate for every year and nearly every month, From these pictures 
a large cast from beggars to kings could be dressed with no duplication of 

° design. 


3. ARCHITECTURE —- places as they appeared at various periods: streets, 
buildings in their proper setting, fine houses and those tumbling down; 
ordinary dwellings, ancient temples, medieval castles and architectural 
details. 


. FURNITURE - endeavors to include the furnishings and interior decoration 
characteristic of all eras, up and down the social and economic scale. 





5, TRANSPORTATION = ranges from ancient galleys to streamliners and planes. 


Supplementing this picture collection are collections of old music, 
original old costumes, and a reference library, This is an extensive library on 
the history of costume, art and architecture, Two of the rarities are To hia 
Galliae (Frankfurt, 1655) and Estampes des Nations du Levant, published ie 17h — 

and bound ibe Louis XIV's binder, 
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ELEANOR PARKER COLLECTION, Continued: 


The collection of costumes spans the period 1839-1939; it includes 
dresses, hats, shoes, handbags and other accessories, "With careful handling” 
Miss Parker writes, "these costumes should last a hundred years or more, but 
they could not stand wearing. The oldest piece is an ashes-of-roses silk 
that was part of the trousseau of the wife of an early president of Transylvania 
University . « « many of these articles are beautiful, many are not, but all 
are authentic." 


One of the treasures is the manuscript of a history of dress written 
by Beau Brummell in 1822 during his French exile, Edited by Miss Parker, 
it was published in 192 by Doubleday under the title Male and Female Costume, 
Summing up the collection which has occupied her practically since childhood, 
Miss Parker defines her objective as "getting the whole picture of how people 
lived at any given period of the past. Their houses, furnishings, works of 
art, clothes—-all these serve to make human behavior visible," 

- M. H. B, 
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PICTURE CREDITS: 
The "Checklist for Periodicals Publishers," compiled by the Publishing 
Division, SLA, has this to say concerning pictures: 
Do you always carry credit lines? 
Are they consistent as to location in your periodical? (It is desirable 
that the credit line appear with the picture, if possible). 
Are they consistent as to information given: source, page reference if 
previously published, and date? (Blanket credits are inadequate), 
Picture librarians are often harassed by inadequate credit lines in both 
periodicals and books, The Publishing Division suggests that the checklists be 
mailed to offending publishers with the pertinent item.checked, Copies of the 
checklist are still available from Mrs,.Anne J, Richter, Re R, Bowker Company, 
62 West Sth Street, New York 36, New York, 
FROM THE EDITOR: srg 
To Roy J. Stryker, director of the Jones & Laughlin Steel Corporation's 
Photographic Library and to John D, Paulus, the company's director of Public 
Relations and Advertising, our thanks for "Steel: a Fresh Focus," handsome 
reprint of an article from Fortune, mailed to PICTURESCOPE subscribers ... . 
The Index to Volume II (19 enclosed with this issue . » . « Professional 
or personal news items you may wish to have published in these pages should be 
sent to the Editor (see next page). 
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